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Fuelled by passion,
low-budget movies
make city place to B

ALEX HORKAY
STAFF REPORTER

Deepbeneath thecitystreets, alone

detective is hunted by assassins. He
has just learned what was behind
the murder of a news reporter who
was about to uncover the truth be-
hind the G20 security zone.

Isitreal? Is it a conspiracy?

Maybe it’s both.

It’s a scene Brian Clement s film-
ingfor his forthcomingsci-fi movie,
Project Breakwater, which fictional-
izes the G20 summit by turning it
into an X-Files-style story with
aliens.

Big-budget movies with celebri-
ties get noticed when filming in To-
ronto, but Clement’s flick isn’t one
of those. It’s one of a growing num-
ber of low-budget movies being
made by independent filmmakers
with actors who aren’t stars.

“There is a new thriving commu-
nity of low-cost films being made,”
says Chris Green, whose Zombie

Werewolves Attack! was recently
picked up for distribution. “New av-
enues like Internet funding and on-
line distribution are making it easi-
er to get our films made now.”

‘While they hope for critical and
financial success, it’s a passion for
the art that starts it all — not to

mention the fact that it's fun.

“T'm a fan of films. 1 like watching
them. Tlike makingthem,” says
Tony Watt, who is writing, di- +
recting and acting in Acid
Head: The Buzzard Nuts
County Slaughter. “I thinkit’s
the top art form, so why not
mess with people’s heads
withit?”

Darryl Shaw, whose
Android Re-Enactment has been
two years in the making, has a “no
budget philosophy” That means
“the movie has to get done come
hell or high water, somehow, some
way. If a scene doesn’t work, you
rewrite it, or you bend the laws of
physics to make it work somehow.”
Getting his film made means
many people have to wear many
hats — Shaw himself is writer, di-
rector, editor and co-producer.

“Also, because we wanted to have a

story with a good amount of vlo- s
knew

at
oou]d be rebuilt and thus ‘killed’ a
few times in the story.”

On asmall budget, even the seem:
ingly simple aspects of the business
can prove a challenge — from dist
bution to working around unpaid
actors’ schedules. It’s “how can I get
thatperson, who has to leave in five
minutes, to stay another half-hour
‘while I squash them down in fake
blood?” says Watt.

Jim Munroe, whose latest films
are Infest Wisely and Ghosts with
S~t Jobs, finds it difficult “getting
people with specialized skills, like
visual effects, towork for free. We're
finding them, but it's a struggle. But
when we were in production it was
getting locations for free that was
the hardest.”

Aschalleng)ngaspmducmgaﬁlm
is, in many ways that’s the easiest
part, says Justin McConnell, who
has recently completed filming of
The Collapsed, a post-apocalyptic
thriller.

“Selling the film can be a night-
mare. The distributors are going to
lowball you at every chance,” he
said. “Then you may end up with
distribution and just collecting the
money owed to you may be a chal-
lenge in itself.”

However, doing well on the festi-
val circuit no longer means a theat-
rical release is likely.

“The films being what they ate,
independently produced vith no
‘name’ cast, are a tough sell,” says
McConnell. “T've seen a few very
good genre projects atfestivals over
the past couple of years that still
haven’t secured distribution and.
probably are going to lose a ton of
money.”

‘To make matters worse, DVDs are
dying. “Online is king now . . . and
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the revenue available via
online sales is a fraction
of what the DVD market
used to bring in,”
McConnell says.

“This means the mid-
dle ground of the indie
scene is dying, too — you
either make a movie for
less than $500K now and make
your money back or youmake it for
over $15 million and use a ‘name’
cast”

Technology has improved and
equipment costs have dropped,
which has led to a crowded mar-
ketplace. “Since the rise of You-
Tube, the market has become sat-

urated with
videos. Now it
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{ENOUGH WITH
 THE ZOMBIES!

¢ Brian Clement s trying to veer away

: from zombies — at least for now.

It's not that zombies haven't been

{ good to him. As a young filmmaker in

! Victoria, he made a low-budget
movie “about cannibal fashion mod-

: els" called Binge and Purge.

Thenin 2003 he made a three-part
anthology called Exhumed, featuring:
¢ zombies in different time periods,
with a samurai segment, a film noir
segment and a futuristic segment.

Then there’s Meat Market, about
cannibalistic zombies. It
launched his careerand
has been his most suc-
cessful film “in terms of
getting my name out
there...whichisalittle
unfortunate, honestly, be-
causeit's by far the least
skilled thing that I've done.”

It earned international
distribution, if not any profit. But
deep down, there lurks a desire to
become the next James Cameron or
Steven Spielberg. So he moved'to
Toronto and hopes to use afeature
now in production, Project Breakwater,
torebrand his company into one that
also does serious science fiction and
documentaries.

‘The film centres on an alien scien-
tist coming to study Earth. The gov-
ernment discovers a UFO is going to
landin Toronto and uses the G20

summit as an excuse to fence off

Jeff McCormack and actor Sarah Cody.

to scrounge the
couch for quar-
ters to buy

cz ke aliv
ing off of it,”
says McCon-
’ nell.

For actors it's
moredifficult, since
most of the roles
available do not

paywell ifatall

“Tdsaythebulkofthe

: He plans.
{ tofinish filming in January.
He hopes tosellit, perhaps to tele-
: vision, and use it to attract financing
forafeature film with more polish.
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MADE IN THE GTA

Aselection of new GTA movie produc-
tions that are sure to entertain — or
possiblymeltyour eye sockets:

NOWONTV:
® Reel Zombies (2008 comedy/.
horror)

A team of zombie-film producers set
out to make amovie while real zom-
bies are attacking the production.
Several showings on Super Channel
until mid-January.

Trailer: www.youtube.com/
watch?v=qel.2e62_B5U
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' Frankenpimp
(2009, action/

or)
Filmmaker/
actor Tony
Watt's experi-

nadian actor at that ... in
my reality it’s do this project
ordo no project.”
But he wouldn’t miss it for
the world, “T absolutely
adore the stuff” he says.

“Getting to €0 in, it’s a g-eat t
like

nd sexual deviancy.
Trailer: www.imdb.com/title/
t1470822/videogallery

Zombie Werewolves Attack’ (2009,
-omedy/horror)

Agroup of friends enjoying a party
arely survive a werewolf attack to
learn it has killed most of the people
intheir town. www.zombiewere-
wolvesattack.com

Working Class Rock Star (2008,
locumentary/music)

The lives and careers of Tub Ring,

treat y

Android hote it was i dd-dby

shoot working very collaboratively
‘with other people.”

For the viewer, there’s a plus side

to cheaper cameras and technolo-

&y
“Youlll see some really edgy stuff |
turned out that wasn’t possible in :

the past when people were more
worried about their massive bot-
tom line,” says McConnell.

It is a love of movies that keeps :

withinterviews from playersinthe
heavy music scene.
wwwaworkingclassrockstarcom

{ RECENTLY RELEASED:

o Vixen Highway 2006; It Came from
Uranus! (2010, action/horror/thril-
ler)

Anailing rock star awaitsa liver
ransplant from a psychotic fugitive
¢ asanalien tries to collect a past
 debt.

has become a these filmmakers going. Trailer: www.youtube.com/
toughjob of wadingthroughitallto ~ “Film is in my blood. I live, : Watch?v=SBa2VNA3Iiw
findthe greatfilms andideasamidst  breathe, sweat, sleep and bleed it;” : ® YouAre Here (2010, drama/fanta-
the junk,” says Green. says McConnelL “My goal has been i\y/sci-ﬁ?

aded- that i i

Inspite ofall th

icated low-budget filmmaker can
earnaliving.

“Aslong as you aren't expecting to
live in a mansion, and you realize
you're going to have

onmy she]f along w.m other mov- : meaning in mysterious documents.
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